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Jeehyun KIM
Curator of The Museum of Photography, Seoul

International and Korean artists experimenting with different
forms of photography can be met this year in The Museum
of Photography, Seoul. The series of group and solo
exhibitions will start off with French photographer Xavier
Lucchesi’'s THE UNSEEN. It tells enchanting stories hidden
inside famous artworks revealed by x-ray camera, an
apparatus often used for medical or industrial purposes.
Many artists use x-rays in their works but often they end
up with routine results rather than making fundamental
approaches. For more than 2 decades, Lucchesi went
to renowned museums and institutions from around the
world that are difficult to access to seek their approvals
and lay those masterpieces underneath an x-ray camera.
The results are one of a kind that radiate with brilliant ideas,
presenting new vision to the interpretations we have taken
for granted. They uncover the essence lying between the
known and unknown, as well as the visible and invisible, to
expose the fact that was never seen before.

As an artist based in Paris, after working on
photography for several years Xavier Lucchesi suddenly
realized he has been so obsessed with this instrument
named camera, as well as to its techniques that he is
unknowingly limiting the boundaries of his expression which
made all of his work identical. It became clear to him that
he needs to escape from the present where everyone views
the image the same way, and note the importance of seeing
those realities that are formulated or stereotyped in different
forms. So from 25 years ago, Lucchesi boldly abandoned
his camera and the techniques. To ensure artistic and
creative results, he felt the need to free himself. He changed
the method of expression entirely, by starting to view the
image through hospital-used x-rays. Normally photography
creates art by using physically identifiable source of lights

but Lucchesi’s work interprets the image at a new level with
the invisible, penetrating light—the x-rays.

In 1895, Wilhelm Réntgen was in the middle of another
experiment when he discovered this light invisible to the
naked eye that penetrated through his hands. Instantly
the discovery became a sensation in the world of science
and medicine. Mysteriously enough, while this light had
penetrating powers it did not easily bounce off or refract.
The strong penetrating power of this light made it possible
to photograph the bones of live human being for the first
time in history and was named ‘x-rays’, ‘X’ indicating the
‘unknown’. Lucchesi most likely chose to use x-rays not
just because of its penetrating characters but because he
expected an unknown world that he will face as he used
X-rays.

Lucchesi selected artworks collected in world
class museums and institutions that are some of the most
crucial in the modern and contemporary art history. In
a piece of 2 dimensional x-ray data obtained from x-ray
shooting, countless 3D layers are hidden within. The artist
sorts through those stories inside to bring them forward
and reveal to us by his works. The Wounded Man by
classic realist Gustave Courbet shows a man bleeding from
a wound in the chest and dying. Yet the man’s face is at
peace instead of in pain. Lucchesi’s art unveils its hidden
story. The painting was originally a self-portrait, depicting
a man holding the woman he loves in his arms. Although
Coubert is well known for never changing a painting once
he has finished it, he modified this one 10 years after its
creation when his love came to an end, replacing the
woman with a bleeding chest wound.

Lucchesi’s work of Leonardo da Vinci's. Mona Lisa

reminds once again a forgotten historical fact. At 4:30 pm,
December 30, 1956, a Bolivian man threw a rock at this
masterpiece, breaking the protecting glass. The stone flung
at the canvas left behind a scar near Mona Lisa’s left elbow
and it damaged multiple coats of paint to expose its bottom
layer for the first time. Due to the incident, the essence and
composition of the artwork were physically confirmed by
the eye. An expert interviewed at the time commented “the
scar let us know more accurately about the coat applied
to the panel by da Vinci and the painting was perfectly
recovered” but Lucchesi’s Mona Lisa shows the scar vividly.

Moreover, while working on Pablo Picasso’s
Woman'’s Torso, Lucchesi revealed a remarkable finding.
From inside the statue, he discovered a figure made of
wires that looks like it's dancing in a skirt. This structure
was unrelated to Woman’s Torso at all. In France, the
person who makes the first discovery during a research is
given the honor of naming the discovery. Lucchesi named
it Domimelo from the names of his wife and daughter,
Dominique and Melodie, as he thought of his wife holding
their beautiful daughter.

Xavier’s ‘penetrating vision’” does not stop at just looking
into master pieces but suggests new visual interpretations
for those works we are already familiar with, and also
exhibits their histories as a summary. Xavier Lucchesi’s THE
UNSEEN exhibition will be a special chance to see with
your own eyes those hidden stories and at the same time
decipher the socio-cultural significance buried in the objects
of photography. It will also be an opportunity to witness the
best of x-ray photography that will lead the way of x-ray
photography.
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Guest Professor at Methodist Theological University, Art critic

From the ancient days through Renaissance chiaroscuro
leading to modern impressionism, countless artists from
the western world have painted the theme of ‘light’. Then
there is the genre using ‘phos’ (light in Latin) itself as its
matiere—photography. Xavier Lucchesi is a photographer
who does not use a camera. He has been producing x-ray
art from more than 25 years ago, expanding the territory
of light, the most important matiere in photography. To
do so he chooses to use x-ray, CT and MRI scanners as
a more diverse, modern and scientific form of ‘camera’
(‘room’ in Latin) of light. Numerous notable art museums
and institutions have invited him to recognize the expanded
nature of his photographic art, as well as its creativity and
its new form of dialogue between cutting edge science and
art. It was even more astonishing that he has been invited
by the historical and prestigious Musée National Picasso,
Paris twice already (in 2006 and 2016), as it is very rare to
see a solo exhibition by an artist other than Picasso at this
museum.

X-ray reminds people of the ghostly bones inside the body
and brings to mind images of diseases, hospitals and
doctors. It is a must needed device but the impression
it delivers is not the cheerful or pleasant kind. Such
intimidating medical light has become a means of art to
reveal the nature hidden within objects and people. | say
‘nature’ because in a broad sense it shows the deep and
invisible insides but it does not always feel beautiful. It feels
alien in our eyes and minds. X-ray art fusing science with
art slowly became known from the 1970s but it’s still a very
foreign area to the Korean public. X-ray was discovered
by chance in 1895 by German physicist Wilhelm Réntgen

and towed progress in science and medicine. The field
then expanded to become a tool of ‘inner art.” Ever since
Goby published a book of x-rayed flower images, different
themes were presented by artists like Nick Veasey who
x-rayed gigantic Boeing 777 or Diane Covert who used it
to accuse war and terrorism. As for matiere, Noah Spurrier
added color to x-ray photographs while Satre Stuelke used
a CT scanner and Laura Ferguson a MRI scanner. It is not
an easily approachable field as usage of x-ray itself is quite
dangerous, accompanied by technical difficulties of using
medical devices which is only accessible with the support
from big companies or hospitals. Moreover, the works
introduced in this exhibition are scanned images of priceless
artworks by Leonardo da Vinci and Picasso which is almost
impossible to make except for Xavier Lucchesi. Not only did
he need passion and talent for art to produce these images,
but he went through unimaginable difficulties and made
tremendous efforts to convince the museum authorities and
gather sponsors to sponsor those expensive equipment.
This exhibition displays works that only he can make
and no one else. Impressionist and post-impressionist
paintings by Edouard Manet and Vincent van Gogh, as
well as art by Picasso and Gustave Courbet that are
adored by art lovers across the globe are the materials for
Lucchesi’s work. One of them is world’s most loved portrait
and France’s national treasure, Mona Lisa (1452-1519) by
Leonardo da Vinci. You can say it is in itself contemporary
art history. Countless artists have recreated Mona Lisa in
his or her own unique ways. Marcel Duchamp celebrated
500th anniversary of da Vinci’s death and mocked the
authorities of all classic art with L.H.0.0.Q (1919). Mona
Lisa (1973) depicted by Fernando Botero was plump and



hefty, compared to Andy Warhol’s pop-art version (1963).
Salvador Dali’s capitalist Mona Lisa (1954) held two fistful
of coins while the ‘Black Picasso’ Jean Michel Basquiat’s
Mona Lisa (1983) was took down from the walls of a
museum and transformed into a mischievous graffiti on
back alley walls. Then finally fit to this contemporary age,
Lucchesi created the da Vinci, Mona Lisa' series. As Michel
Foucault had stated in This Is Not a Pipe (1973), Lucchesi
claims “superiority of similitudes against resemblances” and
have expedited “the day they ex-assimilate in the hands
of the similtudes that move endlessly along the long line of
series.”

Ironically there are several artworks in this exhibition that
you will see for the first time but are so familiar that you can
even guess their titles. Aforementioned da Vinci, Mona Lisa
is one of them, as is Courbet, Man with a Pipe. 27-year
old Courbet in the painting is full of confidence and even
arrogant after receiving several awards at the Salon. Then
there is an odd bonnet laid on top of his head, raising many
questions. In his other piece Courbet, The Fountain, back
of a plump woman sitting on a rock is described. Her left
foot is submerged in the creek while her right hand holds
the branch to prevent herself from slipping and her left hand
is feeling the flowing clear water. In Courbet’s original work
there is only one woman but in Lucchesi’s x-ray art there
is another person. It's hard to tell if he had initially intended
to draw one naked woman standing or two, and if so what
they are doing, leaving behind chain of questions and much
room for imagination.

One of the most astonishing work of the exhibition is
Picasso, Bust of a Woman. It is a sculpture similar to the
Neolithic goddess of fertility or Venus, and surprisingly

enough there is another artwork hidden inside. At first
sight the resemblance is so profound that you will find
yourself asking ‘what is Giacometti’'s work doing here?’
Steel frames are needed to build sculpture’s skeletons but
its form is rather distant from that of Bust of a Woman.
Embracing countless questions and surprises, Lucchesi
uses mysterious blue colors to suggest yet another kind of
beauty.

Lucchesi’s artwork may raise endless questions but at
times they provide clear answers as well. His Picasso, The
Bird distinctively shows how Picasso created this piece. The
bird’s two legs are made of forks, its eyes from eyebolts,
and wooden panels make up the body. Although they are
assemblage of similar forms, constructed by the same
artist, depending on Lucchesi’s approach and presentation
methods they appear differently. Owl is an animal that
captured Picasso’s mind along with Minotaur. It is evident
from Little Owl how the artist cherished this animal, as he
personally treated the wounds and raised it, especially from
the world ‘little’. Yet Lucchesi’s Picasso, Little Owl looks like
a contemporary flying object about to launch with a push
of a button, and its iron structure is clearly visible. Once the
habitually appreciated artworks are reinterpreted as ‘inner
landscape’, different perceptions and various emotions will
emerge. Not only does Lucchesi lead us to revisit art history
of the past through this work, but he also lets us discover
the almost forgotten truths.

Let’s take a look at works that are not so familiar.
Amongst pieces of grave meanings and importance, there
are artworks that look like they have popped out of a
Disney cartoon. One of them is dominated by crimson and
yellow lights, like the face of a mischievous and malicious
bird. Beneath those bright eyes protrudes a massive beak
gobbling on something that looks like wild grass. Alarmed by

1. Cf. Artwork title Mona Lisa refers to the original painting by Leonardo da Vinci while title listing the name of artist together with artwork as in da Vinci, Mona Lisa refers to
Xavier Lucchesi’s x-ray art. Meanwhile works related to Africa mentioned in this text only refer to those by Lucchesi therefore artist name will not be mentioned with artwork

titles.

12

a piece suddenly deviating from overall atmosphere and theme,
| hastily check the title to see Liberia. It is an expression
of animal god worshiped by Guerze people in Liberia. It
is different from any African sculptures we know, that are
primitive and full of absolute fear. In such ways, Lucchesi’'s
works expose the nature of those external and superficial
beings to discover other elements hidden inside the objets
and also inform the viewers of how they are produced.
Modern technology fused with the artist’s creativity results in
a massive gap in imagination between the familiar classics
and stereotypes. The bigger the space of this gap is, the
richer our interpretations and imaginations will become.
More than anything, he presents art made from light that’s
reinterpreted in his own methods to introduce the viewers
into a new world.

Lucchesi differentiates photography from his work by
saying “photography shoots ‘the visible’ but x-ray shoots

1

‘the invisible’”. While Western formative art so far has been
‘external art’ describing the surface, x-ray art is surely
an ‘inner art’ in a more expanded sense. Lucchesi often
refers to it as ‘inner landscape’ that shows the inner frames
but it reveals also the flow of energy. His art philosophy
was influenced by ‘landscape art from far east, especially
those painted by Bada Shanren’. This landscape art is an
art of space. Space is room of light and light maneuvers
within the space. While this space was of importance in
Asia, ‘light’ has always been a critical theme in the west
from the very beginning. Western art history prior to the
modern era was history of ‘light’” while Eastern art history
was history of ‘space’. Numerous gods and goddesses
from Mount Olympus were described as ‘light’, ‘rays’, or
‘thunderbolts’ and from the renaissance era the recreation

of ‘light’ becomes more systematic and popular with the
emergence of perspective. On the other hand, Eastern
world has always emphasized ‘space’. Rarely is source of
light (for instance, light coming through the window, fire, or
sun) described. Moon may appear once in a while but not
as source of light but as an expression of emotion. Because
the source of light is not depicted, it's hard to tell where
light comes from in a traditional Korean painting. In it light is
insignificant and as a result gradation revealing dimension
of an object or shadows resulting from light are absent. In
Lucchesi’s art, light encounters space and the play of light
is visualized. Followed by Ovid’s linguistic Metamorphosis,
Picasso created visually magnificent Metamorphosis Il.
With these as materials, Lucchesi presents yet another
‘transformation’ named Picasso, Metamorphosis I, to
show us the maneuvers of an artwork crafted with light
within the ‘space’ that is a room of light. At times it is fine
for the audience to let go of art’s historical background and
enjoy art as is. Although it uses the ‘original’ as matiere,
Lucchesi’s work is beyond the ties of ‘ressemblances’ but
is already in a relationship of ‘similitudes’.
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Leonardo da Vinci, Mona Lisa
Ultra-violet fluorescence negative, 2016
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Leonardo da Vinci, Mona Lisa
Infra-red negative, 2016
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Leonardo da Vinci, Mona Lisa
X-ray & Black-and-white negative, 2016
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Leonardo da Vinci, Mona Lisa
Color negative, 2016
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Leonardo da Vinci, Mona Lisa

Craquelures of painting, 2016
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Leonardo da Vinci, The Lady with the Ermine
X-ray, 2016
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Leonardo da Vinci, The Virgin of the Rocks
Emissiography, 2016
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Gustave Courbet
X-ray, 2000
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Gustave Courbet, The Clairvoyant
X-ray, 2000
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Gustave Courbet, The Desperate Man

X-ray, 2000
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Gustave Courbet, Portrait of a Man
X-ray, 2000
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Gustave Courbet, White Bull and Blond Heifer
X-ray, 2000
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Gustave Courbet, Portrait of Charles Fourier Eais & e _ : i
X-ray, 2000 i J " = . |y
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Gustave Courbet, Portrait of Charles Baudelaire
X-ray, 2000
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Gustave Courbet, General Cluseret in Northern Uniform
X-ray, 2000
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Emmanuel Frémiet, Cleopatra, X-ray, 2000
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Edouard Manet, Portrait of Emile Zola
X-ray, 2000
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Edouard Manet, Portrait of a Boy

X-ray, 2000
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Edouard Manet, Copy of Tintoretto's Self-portrait

X-ray, 2000
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Vincent van Gogh, Self-portrait

X-ray, 2000
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Vincent van Gogh, [talian Woman

X-ray, 2000
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Vincent van Gogh, Portrait of Father Tanguy
X-ray, 2000
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Pablo Picasso, Metamorphose Il
X-ray, 2006
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Pablo Picasso, The Grim Reaper
X-ray, 2006
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Pablo Picasso, Little Owl/
X-ray, 2006
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AFRICAN SCULPTURE
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Xavier Lucchesi is an artist living in Paris working mainly
with x-rays. He studied at Marseille-Provence University and
made his master’s thesis on X-rays and Photography. In
1993, Lucchesi got an artistic grant ‘Leonard da Vinci’ from
French Foreign Office to work on his project to make x-rays
of russian society in total change.

In 1998, art museums in Africa and Oceania requested
Lucchesi to work on an artistic project of museum’s
sculptures collection. Also, Lucchesi worked with C2RMF
(Centre De Recherche et De Restauration des Musées
de France) at Louvre Museum to realise x-rays of African
sculptures. It was the first time that C2RMF realized x-rays
on African art collection which became the collection of
the Quai Branly-Jacques Chirac Museum. After his first
collaboration with C2RMF, Lucchesi began to work on
artistic x-rays of various paintings from French Museums
such as Rembrandt, Vincent van Gogh etc.

In 2005, Claude Picasso (son of Pablo Picasso)
proposed to work on Picasso’s original sculptures from
Picasso Museum in Paris. In 2006, Lucchesi brought a
medical scanner from Germany to auscultate in artistic way
of 15 originals plasters from Picasso Museum in Paris. Then
realized an exhibition of x-ray works during two months at
Picasso Museum in Paris.

In 2016, as celebrating 130th anniversary of diplomatic
relationship between France and Korean, Lucchesi worked
on Leonardo da Vinci’s Mona Lisa. Finally 2018, THE
UNSEEN at The Museum of Photography, Seoul will be the
very first exhibition to present Mona Lisa x-ray with all other
famous painting from French museums.
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